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Using Chord Tones as Seeds for Soloing Exercises

Chord Tones (Target Notes)

Approaching Chord Tones from 1/2 Step Below

1/2 Step Below to Note in Key Above to Target Note

Target Note to 1/2 Step Below to Note in Key Above to Target Note

Same Pattern in F Minor

= Target Note/Chord Tone
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Outlining Chords: Target Note to 1/2 Step Below to Target Note to Step up in Key to Triad Chord Tones

Outlining Chords: Target Note to Note in Key Above Pulling Off to 1/2 Step Below 
to Target Note to Step up in Key to Triad Chord Tones


